Music of the 1960’s

With this article you will be able to determine what color
you should use to fill in each term on the microbus. Listed
below are categories with the color.

B hP RANGE
British Invasion - BLUE

Motown - GRAY
Soul - RED |

Acid Rock - GREEN



e TUAMULENT YEARS =

Beach Party

he Beach Boys' endless-summer world of surf and sun

evolved from a 16-year-old’s brainstorm. Dennis Wilson

played in a Los Angeles group that included his brothers
Brian and Carl, cousin Mike Love, and neighborhood friend Al
Jardine. They were enjoying only modest success, and it occurred to
Dennis that they needed a theme—like surfing. He was the group's
only surfer, and Brian didn't even like the ocean. Nevertheless, the
boys liked the idea, and Brian and Mike collaborated on a happy-

go-lucky song called “Surfin’ ~ It was released on a local label in

1961, and the brothers were riding around in Brian’s

1957 Ford when they first heard their record on @
the radio. That, Dennis recalled, “was the biggest ' I

| b

high ever.” Carl was so excited he threw up.
“Surfin’ " was 2 hit in LA, and 1t soon caught
on with teenagers who'd never been within a
thousand miles of an ocean.

With every new release the Beach Boys loaded
their fans into a hot little coupe and sped down the free-

way to a Technicolor teen paradise where the surf was always up,
there were two leggy girls for every sun-bronzed boy. and every
one’s parents were too far away doing dull, aduit things to spoil the
perpetual beach party. Other California groups (left; helped keep
the party rocking.

Brian was the artistic genius of the Beach Boys, composing their
intricate vet scemingly effortless harmonies and writing the lyrics.
Then, in 1966, the group revorded an album with a new sound. Using
such instruments as violins and a Japanese zither, Brian's innovative
arrangements for Pet Sounds drew raves from critics, who
dedared that the album rivaled the work of the Beatles in creativity.

Instead of the usual sunny fare, Per Sounds’ lyrics dwelled on
fading love. unfulfilled dreams, fair-weather friends. The album
hinted that the party wouldn't go on forever after all. And, in fact,
the Beach Boys' popularity faded as the decade wore on. The golden

days of good vibrations were over
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olk Rock
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Motor Town Music

otown—the name evokes a wealth of images: the Su

premes, resplendent in sequins and bouffant hair;

the high-stepping choreograpby and velvety vocals

of the Temptations; Mary Wells, Motown's frst female star: the ur-

gent intensity of the Four Tops. These acts and many others were
the essence of Motows:, and their success grew In large part from
the vision, energy, and ambition of one man——Berry Gordy Jr., the
tounder of Metown Records.

Gordv had been an autoworker before writing 3 tew songs that
m:ade the pop charts. In the fate 1930s he borrowed money trom his
family and began preducing records. | worked on the Ford assem-
bly line.” Gordy said, “and 1 thought, 'Why can't we do that with the
Creative proxess?

Gordy started his own label and signed youny biack performers

he discovered himself. He polished their onstage dress and manner-

wsms and molded their recordings into an amalgam of gospei, thythm
2nd blues, and pop. The result was music that was popular across
racial ines-—what Gordy calied “The Sound of Young America”

Ope of the earliest performers to sign with Gordy was Smokey
Robinson. I showed him about a hundred songs | had written,” said
Robinson. “He reiected aimost evervtiiing [ had . . . but he set me
straight. He became my teacher.” Unbke Robinson, most Matown per
formers didn't write their own songs. Gordy hired songwriters and
producers 1o shape the music—-striking gold with the writing trio of
iamont Dozier and brothers Brian and Eddic Holland. Duning one
1year perid. they amassed 18 Top 20 huts.

Gordv ran such a tight ship that there wus even a company song,
which had to be sung by participants betore every business mecting.
By the mud $0s Motown, its roster of artists bolstered hy the talents of
Marvin Gave, Gladys Knight and the Pips, and Stevie Wonder, was
scliing mote 43s than any other record company n America
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You Gotta Have Soul

ol music, tn all its sad. bluesy, exuberant, gospel-based gla

ry. sprang from thic depths of the black expertence in Amen

ca, When Rav Chardes (inser) shouted by tadesians "What'd
1 say.” tisteners heard the spirited givieand-take between preacher
and congregation thay was at the beart of the music. Some fisteners
weren't pleased: Bluesman—and preacher—Big Riil Broonzy sad,
“He's ming the blues and spirituals and i know that's wrong.

The maost successtul pertormers brought their

own interpretation o soul—Wiison Pickett's sex

and-sweat-drenched “Tn the Madnmight Hour” Percy

fanzes Brosen, dubibedd

e ; Sledge's wrenching "When & Man Loves a
Soul Rrather Nuim
iver O, ddrops 16 Woman.” But for pure heartrending plamtiveness,

Ous Redding was the master. Redding could get

s
i knees dureg G

100, SEJOIVIIIAT his message across Tin so fow words.” said his co-

compaoser Steve Cropper, “that if you read them oo paper they

' ht no any sense.”
\oth Feunkii pver might not make any sense
e stuage fright iy If Ous Redding stirred s sudiences with soulful ballads,

sretcdig die lames Brown shook them up with rasw, viscera) vocals and dra-

e matic showmanship. As the decade went on and the avil cighus

Gl way snging
) struggle empowered black Amenicans, Brown caught the fecling,

he fracvils

recording in 1968 the rollicking anthem “Say It Loud—1'm Black
and I'm Proud.”
Arcthy Frankhin, a Baptist mimister's daughier, cut her teeth on
| gospel hymns. Her smash-hit 1967 version of "Respect,” a Redding
composition, confirmed her g8 the Queen of Soul, and she swept
through the rest of the decade with such top sellers a5 "A Natural
Woman.” “Chain of Fools,” and “Since You've Been Gone.” Frank-
lin's life expertences. such as the death of her mother when she was
|1 10, gave her stnging 1ts emotional power. “ might be just twenty

six.” she told Time in 1963, "but T'm an old woman in disguise.
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Psychedelic sounds— Iron Burterfly’s distort-
ed guitar licks, Jefferson Airplane’s powerful
rhythms, the violent poetry of the Doors, the
Dend’s mix of blues, country. and rock.

Acid Rock

an Francisco in the '60s was a hotbed of musical experimen-
tation under the sway ot psychedelic drugs such as LSD, or
“acid.” By 1966 the acid-rock era—heralded by the Beatles’
Rubber Soul album and the Byrds’ “Eight Miles High™--was in full
flower. “Did | think "Eight Miles High' was a drug song?” said the
Byrds’ David Crosby. “No, I knew it was. We denied it, of course.”
The first San Francisco acid band to make it nationally was jeffer-
son Airplane. Lead singer Grace Slick’s icy, insistent vocals extolled the
virtues of turning on in such tunes as “White Rabbit,” from the 1967

“Maybe if we play loud enough, we can
shut out the world.”

Jimi Hendrix

album Surrealistic Pillow. Drugs colored the music of the tripped-out
Grateful Dead, the darkly poctic Jim Morrison and the Doors, the
hard-rocking Iron Butterfly, and the endlessly creative Jimi Hendrnix.

Janis Joplin was a coffechouse singer turned rock messenger, her
sound raw and purc and razor sharp. Arriving in San Franasco from
Texas in 1966, she mined years of pain and rejection for a raucous,
profane, sexually charged blues style that brought her sudden fame
but lirde peace. She umed to alcohol and heroin for Cheap Thrills
(the name of her hit 1968 album with Big Brother and the Holding
Company), declaring, “I'd rather have 10 years of superhypermost
than live 1o be 70 by sitting in some goddamn chair watching TV"

What flies high may ultimately crash, and many of the acid-
rock stars landed hard---Hendrix, Joplin, and Motrison would
barely outlive the decade.

Once described as a singer whose voice “has been aged in Southern Comforr.”
Jar:is Joplin had one rule: No cold beer before singing.



